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INTRODUCTORY

A careful analysis of the unsatisfactory methods here-
tofore published, and a thorough study of the different
styles of playing used by the best performers on the Ukulele,
no two of which play alike,has led usto compile this work
which comprises the best and most'practicable features of
all.

Prepared especially for self study,greatcare has been
taken in giving the instructions in the simplest form
and |anguage.

By our copyrighted system no knowledge of music is
necessary and any person who will follow the instructions
carefully will very quickly acquire a proficiency which
will result in much enjoyment from the instrument.

There are a-sufficient number of exercises, diagrams
etc. each explained in detail,to make every step perfectly
plain.The entire work is arranged in a consistently pro-
gressive manner, making it ideal for teacher’s use.




THE UKULELE

THE UKULELE, thetypical native Hawaiian instrument of
diminutive guitar shape, has won its way to an important place
inthe stringed instrument family on account of its delightful tone
and the ease with which itcan be learned. By the Hawaiians it is
used as an accompaniment to their songs with such novel and fas-
cinating effect that once heard itis never forgotten.It is, indeed,
as necessary tothe Hawaiian glee and musical clubs as drums. to
our own military bands. Unless accompanied by the Ukulele, the
native Hula and Luau dances would be like meat without salt.

The Ukulele was first produced in Hawaiiabout the year1879
and sprung into such favor that the old Taro-patch Fiddle was im-
mediately dethroned in favor of its smaller brother.From that date
to this the Ukulele has reigned supreme in Hawaii and has invaded the
Pacific coast states to such an extent thatone is sure to hearits soft
tones wherever young people congregate. In one university alone
there are over one thousand of these charming little instruments.

With its tropieal tone coloring and delightful individuality,it has
come to be recognized as a beautiful accompaniment for the voice in
any style of song and is as adaptable to‘rag-time’ asto the more sen-
timental Hawaiian melodies. Its simplicity is suchthatany one can
learn to play it in a very short time. Ifone wishes to give it serious
study the effort will be well repaid, as its possiblities as a- musical
instrument are unlimited. Some players have acquired a wonderful
technique.

Koa ,or Kou, a rare and highly valued native wood, now rapidly
diminishing in supply,is absolutely necessary inthe manufacture of
a genuine Ukulele, as no other wood will produce the deep mellow
tone which is the chief reason for the instruments popularity.



Part 1.
How To String The Ukulele.

Ath grd 2nd [st strings
| = , - -nut

l Ist  fret. For the 1stand 4P strings
use Banjothird string,gut.
4# 2nd fret.

grd fret. Forthe2ndand 3rdstrings
use Violin“E”strings.

4th fret.

5th fret.

G C E A

2==

satisfactory,but, owing to differences in instruments

The above selection of strings Is usually the most

-and to individual 1deas regardingtone quality, it 18
well to experiment with strings until the desiréd
tone quality 1s obtained.

If the instrument sounds weak or thintry heavier
strings such as Viosin“E”and“A” If,onthe contrary
the tone is flat or dead use lighter strings such as
Banjo second and third.




Method of Tuning.

Tune the 3'dstring (see diagram poge I') to middle“c’on
the piano.

Stop rpress down) the 3rdstring just backof the fourth
fret and tune the 2" string in unisun (fo the same piich)
Stop the 2" string at the fifth fret and tune the 1

string in unison.
Stop the 2"dstring at the third fret and tune the 4'h

string in unison.

The native Hawaiians sometimes tune one tone higher
ci.e. third string tuned to D on the pianvefc)to secure a

more brilliant effect.
Another way of tuning is by the notation,do,mi,sel,do

The 31 string 1s “do”

The 2nd " Ymi

The 45V * " 40l

The 15' »  stopped at the third fret is
the higher“do”



Correct Position.

PRINCE JACK HELELUHE

LEFT HAND
The neck of the Ukulele should be held between the thumb and fore-
finger,the ball of the thumb resting on the edge between the 15tand
2nd frets. Keep the hand in a straight line with the fore arm.
Never allow the palm of the hand to touch the back of the neck.
When playing chords in which several strings are stopped by one
finger,the ball of the thumb rests underneath the neck.
RIGHT HAND
Hold the Ukulele rather tightly against thebody withthe fore arm
so that you ean play either seated or standing.




Part II.

Diagrams of Chords
in the
Principal Major and Minor Keys.

EXPLANATION.

4th grd 2nd [st sirings

nut

@ / -\
-T l ISt fret.

L 2nd fret,

? A[ 4+ 87d fret.

-Jr Ath fret.

—1— 5th fret.

The four vertical lines represent the four strings, the double
horizontal line the nut and the single horizontal lines the frets.

A black dot, ®,indicates that the string upen which it is placed
isto be pressed down,or stopped, at the position indicated.

The number above the dot tells which finger to use.

The cirele, O, indicates an open string, ie.the string upon which
it is placed-is to be played without being stopped.

The bracket W indicates that two or more strings are stopped
with one finger.

Example: in the diagram above, the first and second strings are stop-
ped by the first finger just abovethe first fret. The third string is
open and the fourth string stopped bythe third finger just above the
third fret.
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Key of Ab Major | Key of F Minor
; 1 2 3
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Diminished Seventh Chords

Dim.1 Dim.2 Dim.3 |
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Part III.

The Common Stroke.

There are several different strokes which are effect-
ive in various styles of music. For the present we give
only the Common”or"Ordinary’stroke which isthe basis
of all the others and must be thoroughly mastered before
any of the more complicated are attempted.

The Common Stroke is made by dragging the fore fin-
ger of the right hand lightly down and up across all the
strings at the upper 2dge of the sound hole.

The hand must be relaxed at alltimes, the stroke be-
ing made entirely withthe wrist which must be perfectly
free in its motion. Keep the wrist high.

Make the down stroke squarely onthe nail of the fore-
finger, and the up stroke withthe ball or fleshy part.

There are two strokes to a beat, Down,(marked \) and
up,(marked I)

A rest is indicated by a light faced stroke sign and has
the same time as a stroke, viz | indicates a rest of the
same duration as a down siroke. |

13




14

Playing the Chords.

EXAMPLE

2a.m. 3 A o

Key’OfCll la.

—_

4 Beats \I\I\J\J \INININT \INININD NININING \ININ

EXPLANATION

Above the Line-"Key of C" means that the chordsof the key of C
Major are to be used (Minor key would be indicated "Key
of C.M.") The numerais tell which chords of that key are
to be used.

When a chord from another key is used it will be indicated,
1g (15t chord G Major), 2e.m.c2nd chord E Minor) ete.

A horizontal line after a numeral indicates a continuance
of that chord |

Below the Line- "4 beats” means that there are four beats (e?ght
strokes)to a measure. A measure is the space between the
perpendicular lines.

Now - Place the fingers in position for the first chord key of C
Major,p9)strike,down,up ,down, up,down; rest the time it
would take to make three strokes. cup,down up.)ltisa good
plan at first to keep the hand moving in time during the
rests. Next play the first chord of A Major(pl0) inthe same
manner.Thenthe second chord of A Minor(p9)then the third
chordof C Major. Finish with the fitst chord of C Major.

If you have carefully studied every thing up to this point
you will have no difficulty in playing the following exer-
cises.

Take one exercise at atime, play it slowly at first. Do
not leave it until you can play it smoothly and rapidly.




Exercises

No1{.

Key Ofg'F |2 13 11 H
I YV ViV VAVAVAVALVAVAVAVAVAVAYAV A
NO2.

KeVOfCl'l—'-Z—ll —ll—d—ll .Ir
4 Beats "\ /\/\INS  \INININT NN NN/
NoO 3.

4 Beats '\/\/\/\J \AZ\IN/ NINININZ NINININS
|3 3 1 | ‘I
V.V VAV V.V VAV VAVAVA V. VALY

NO 4

Keyof C, 1 L | 2 |2 |

4 Beats \N\NJ\Z NINININT NN NININING

l3 13 B ! {

NIV VAVAV YA VAVA Y VAVAVAVAVAVAY

NO 5.

Key of Cllr:] — 83—l ——2— 1 ——3—3-2-3—1 4
4 Beats "\ S\ /NN NINININT NINININT NININING
NO 6.

K(Vof(‘1]l l——ld—l l—ld—l l—-i——l 3231 “v

4 Beats VU N\ JUNT "WINIUINT VINIVIN I NININON D

Practice these exercises in all keys,both major and minor.

Do not shirk them as they are absclutely essential.
The heavy double bars H:—Ht indicate a repeat or that
the music betweenthe two is to be played twice

15




Part1V.
The Strokes.

Strictly speaking thereonly eight different strokes,four down
and four up, as given below. |

Practice each one separately until you aresure of it.

Down Strokes.

1st Use the nail of the first finger as explained on page thirteen

204 Nail of first finger, asin D1, followed by the ball or fleshy
part of thethumb. Strike squarely across the strings.

3rd Allthe fingers, starting with the nail of the first,followed by
the nails of the second,third and little finger. Keep the fingers
about a half inch apart. Make this stroke obliquely across the
strings, start at about the middle of the sound hole,finish at the
upper edge.

4th Just the reverse of D-3,start with the nail of the little finger,
the rest of the fingers following. Strike obliquely as in D-8.

Up Strokes.

1t Usethe ball of the first finger as ex plained on page thirteen
2nd Usethe thumb nail

31d Thumb nail followed by ball of first finger.
4th Thumb nail followed by the ball of each finger.
Hold the fingers about one inch apart.

NOTE: You must at all times keep the hand and wrist perfectly flex-

ible, holding the wrist high. Every stroke is made by dragging
the fingers rapidly but lightly over the strings.
Do not beat the strings.

EXAMPLE:.

!
\I'\I\I\ﬂL
48114811 ete.

D-4,U0-8,D-1,U0-1,D-4,U0-8,D-1,U-1, ete.
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Application of the Strokes.

As notwo musical compositionsare alike,it follows that there can beno fixed

rules to govern the application of the strokes.
The following are a few examples of the more generally used applications.

Straight or Common Playing.

.y } X
%ﬁq&:ﬂiﬁi@* ﬂ?‘ﬁ—‘%—r——ﬁ
=] s = e

S’ -

Proud-ly swept theraincloudby the eliff —. As on itglidedthruthe trees— ete.
Key of G |l 2 i1——1 1 8 | alot] ) S
Seats |\ " [ /' \/\I\

YAVAWAY EViVAVAVARVAVAWA

11 11 1 1 1ete.
Practice this D-1,U-1, ete.
Another application is as follows:

. | 1 2 11 lﬁ 13
WAV IWIVAY AV AVAYAVAVAVAYAY AR VAYA
48184 % % B 42124 42 42 1 2 4 2 1 2 4212 4

Still another way

1 2 jl ———1—,3 3
+\l \/\/I\ 1 '\l\l\l\le\l \/\/ Jr\1\1.\

4 4 4 4 elo,

It is rather difficult to get this application smoothly,and a considerable
time should be given it.

Waltz or Three Beat Time.

This is the easiest of all the stroke applications,as thereisonly one stroke
tothe beat. All the different strokes ean be used effectively in waltz time, but
the following is perhap - the most characteristic. Note that the firstbeat in a

measure is played withan up stroke.

i
;é!i M | |
l‘ =t
® ~ . -

Proud-ly swept —— the rain cloud by the ehiff
Key of G 1 1 1 2 |2 11 1 1 |
UASVASYASYARY \\JFI\\jLI =

8Beats \ \

4 4 4 ele.
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 Triplets.

S

o
Triplets are three strokes played in thetime of one indicated thus:- /\7/

o
wp,down,up) or \7\ (down,up down).

EXAMPLE.

e >

Fa -ther and I wentdown to ¢ up a-long with Cap-tain Good - win and there we saw
Keyof C a 3 1 N B
|

|
— ~
4 Beats ! 2

I & iz 5 2
ENNEXT NN X NI X X T O

Use D-1and U-1 throughout. Practice first using the single down stroke,
then put in three trokes without breaking the time. Be sure to get the strokes
evenly. This is not so difficult if the hand is kept loose and the wrist high.

The Half Stroke.

The half stroke,as its name implies, has only one half the time of a full
stroke and is mainly used in playing rag-time or other syncopated acecom-
paniments.

This is the most difficult of all the strokes to comprehend, bat once mas-
tered will be very easy to play.

In using the half stroke, strike only two or three strirgs;the ones next
the hand.

EXAMPLE.
e e
= & L. | = j\_"/..
Proud-ly swept — the rain_ cloudbythe eliff
pr of G | 1

|2 1

2 Beats S CE TSRS W L W E R LR X
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Explanation.

Make the first two strokes just as closely together as
possible. The first chalf stroke down)onthe third and
fourth strings, i.e.the two strings next to you;the second
stroke, full stroke down, across all thestrings, emphasize
this stroke and give it its full time.Then make the third,
(half stroke up) across the third and fourth strings very
quickly. The fourth (full stroke down) across all the
strings,emphasize this stroke,giving it its full time.
Finish the measure with two half st rokes down and up)

The stroke markings indicate every motion of the hand
very plainly and you should have no serious trouble in
mastering this style of playing.

Use D-1 and U-2 throughout.




— e

= Aloha Oe.

Mnderato. _
b =
= e ¥ ——a =
Ha - a heo € SR e (T pa - i  Ke
Proud-ly swept  the rain eloud by the eliff As
Key of C

|1 - 2 ll -
4 Beats Half Strokes \YAVAVAY Y AW AW ARV | \YAVYAVAYAYAVAVAY,

4 e N

: # e
== BE—rJnrp oo
nihi a-e-la ka ©pna he - h :Eha-ha - ‘a - @ i=m
on it glid-ed throughthe trees Still  fol - low-ing withgrief th
|3 |3 Il 2 —
v AYAYAVAVAR VAR Y AR Y (W AR Y AYAYAVAVAVAYAY AR YAVAVAV ALY SN W AN W AR W

o= Py p D =
1i . ko Pu-a a - bi-hi le-hu-a o u - ka
¥ - ko The a - hi-hi le huaof the vale
| 1 | 1 2 3 F} | — =
| \I\I\I\I\I\I\I\'jt \YAYAYATYAVYEAYEAYAY \YAYAYAYAYAY

Chorus

%_ﬁ_ — N Fﬁ = ;!?%@ﬁ*

A - lo-ha oe A - lo-ha oe E-ke o0 - ma-o-ma no-ho i "
Fare - well to thee fare - well to thee Thou charm-ing one who dwells a .mong th

12 2 +l 1 +3 - 3 ~
l\’\I\I\’\."l\l\l AVAVAVAVAV,VATA NV \ VY AVYAVAVYENWEAYAY/

- -

) i |
li - ho A ‘fondem-brace a ho-i a-e an Un - till we meet a - gain.
bow-ers One fond em-brace be-fore I nowde-part Un - till we meet a - gain.
i<} 1 2 2 11 1 13 3 : *l 4
"AMARANAT \AANNAANRY '\ A AMWAAIY T AR 7 AW AN




Dixie Land.
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Key of C

g
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1

.ishT was inde landob cot-ton,01d times dar am not for-got-ten,Look a-way ! Look a-

gl

2 Beats

1\\""'\\ \\fr\ \l\\l+\\l\ 7\ 7

|\\l\\ 7

» ‘;. i? 1 -
% - 15" 4T ﬁv
way! Looka-way! Dix-ie Land. In Dix-ie Land whar 1 wasbornin,
11 43 11 1 {:l 1
'\\l\\l\\l\\lT\\\\l BN R TS e
K— : —_— -
ii‘ié ! t > el
Ear-ly on one frost-y mornin,Look a-way! Looka-way! Looka-way! Dix-ie Land
12 ]1 11 P |3 |
o yY\Y\ViI\Vv7\ 7/ AR S AN \\l\\ll\\l\\l \\\
Chorus
2N k - k 3
e e o
Denl wishIwasin Dix-ie, Hoo -ray! Hoo - ray! In Dix-ie Land, Il
| *l 12 1 G38 13 11 |
J J 'ViViViVAEYAV IV AY ARV AV iViY A RYAVIVAY A RYAYAY AY A
Half strokes
: 2 K ~ xr
=4 N NT—NR N N =
g1 S
took my stand,To lib and die in Dix-ie, A - way, A - way, A-»

1 2

1 3 ll
R VAV \I\IF\I\I\I\#\I\I\I\I \l\l\l\l} \YAYAYAY A

I K 2
a N1
= Vel i pas= 2 & 7
way downsouthin Dixie A-way, A-way, A - waydownsouthin Dixie.
1 1 1 3 1 18 —1—
F \YAYAY \*\ 0\f '\l\l\l\lkl\l\l\l+\l WAYA YL \VAN
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Home, Sweet Home.

Moderato
: 1 Jiil( & ﬁ | " . }‘
e/ S/, \,i-l‘ . &
'‘Mid  pleas - ures and pal - a -oces though we may
4 Beats 'NINININT U NINININT VNXININTNT
— 3
@ Y =
r mir s S — —— e L o snens = 2
roam, Beit ev - er so hum ble there's no place like
] -1 | 1 2 | 1 1 | 3 8= |

—r

\VAVAYAY AR VAVAVAY A RVAVAYAYAAYAYAYAY A

N i
home; A charm from the skies seems to hal - low us
1 | 1- 2 | 1 I | 3 3 |

VAYAYAYARVAVAYAVARVAVAYAVYARYAYAYAY A

Rl e e
there, Which, seel thro'the world, is ne'er et with else -
| i 1 | 1 2 | 1 1 1 3 3
RV AV AV AV ARV AV AV AY ARV AVYAYAYARVAYAYA 17
Relrain
1 = 4—\_/.} == H— ey L—?‘_‘:l
where, Home, home, sweet,  sweel home, There's
1 | ! 3 | 1 3 | | |

I
' VAVAVAVARYAVAVAVALVAYAVAVARVAVAVAY A

I D =~
no place like  home, Oh, there’s no place like  home,
| | 2= | X = ¥y | 3 3 [|
B VIVIVIVAEVIVIVAVARVIVIVAVE VIVAVA
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Fair Hawaii.

By JAMES FULTON KUTZ

- N — N
& mEm ] i —— ;%:
s o V 7 v  Cam Vv g V :

—

4

Enchanting is the scene whenthesilv’ry moonis  beam-ing —  On murm’ring

| Key of A |1 =2 | | 1

l4 Beats Half Strokes I\I\l N7 N\ J NINININT l\l\l\l\l\l V77 NI N\T

ﬁ X 1 h' = - - ﬁF F 3
' il 17 = & e 1 A 1 = r
o YV ey — Vg 4
wa-ters at my dearWaiki-ki ThetwinkJing stars are bright and of your sweet ¢charms I'm
[ g—3 = — {1 3 |
| \I\I\MI\I\I\I\MI\I\I\I\I\I]\I\I\I\ ¥y NN I\I\.lI
#
L il “:h ‘1 \ \ {\ ;E. ‘ t‘l ' ~ ‘
537 '\__-,'-A ‘_‘%’i—}» = J~1ﬁ— [Vj i -
dream-ing, . All my love will live for you e -ter-nal - ly.____
| I | | 2 3 153 I— |
I NININININININI N I NN NN TNENT NN ]\I\I\IMﬂ\\”
Chorus
Fz ‘ eyt —_—
e s ) o o i v 2 L 3 g N . —
. L IR e T g P g - e . Rt ‘_'_.'__r‘#t_’_'.:;
T STITRU p = 2h $Z IR T gt _L1T_ % L G-
. =y . —d et o> v | Y’ 4
Fair Ha - wai - 1, OhdearHa- wai - 1, Love-ly isle of _ the Southern
| {J,:i — 3 -1 1 I | 83— 3 |
[ L\Y/R\V/ ]\I\I\l\l\l\l \VA W/ l\I\I\I\I\I\I\I\ 7 | \YATAVAVAVAW BV Y I
3 u ' e
e ] S
_ : o ———n s s = N _ = LAY
5 St S dn e : ih Vl = 4 e o o
sea, Fair Ha - wa1 - 7, Ohdear Ha - wai - 1, Fondest
| | | -1 8 3 = 2] I
I A\VAVAVAVAVAVAVAY I NINININININ T NNINJ | NINININININININ T
: l [ 2
= s __ = 3 A N A—
: i P A
=1 & t /; > r (tf,-, e — ’*cy—j
A l -
mem - 'ries ——  you bring to e & PRIP < FRAS AR T
) i 3 8= == i - . | — — l—-ll_l
[ NINININININ T \l\l7 INENININGN\GRONT .[ \YAYAYAYAY

Copyright 141: l?‘yv James Fulton Kutz
Copyright assigned 1914 to Sherman,Clay & Co.
International Copyright sccured A1l rights reserved
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Juanita.
. Andante moderato
A i &
@- __JJ_T o= ’ ‘l 0 i F — =
Soft o'er the fount-ain Lingring falls  the southern morn,
| Keyof Fj. |11—3 | 3 i1 : -
'8 Beats \Z\NZ\ 7 NININA TN 7 NIN\NT "\ 1 \[IN\/
Rollstroke
‘}‘ k ,
gf:bf—ﬁ e h — — i i 2 1 ——
o v ﬁ
Far oer the mount - ain Breakstheday too soon;
Pl e |1 3 it ' = :
T NTNAN L NENINT NN T NIX R
- +ﬁ - — . T X *’\
In thydark eye's splen-dor Wherethewarm  light loves to dwell,
). v |2 | 3 |1

WA LVAVAVARYEAYEAVAEVEYAY]

o e e ~— =
(A= SR = —t
Wea-ry looks, yet ten - der, Speaktheir fond fare - well!
P | 2 |3 [ &= —
N ENENT TN NN N TN IR
T T
e , N
1’.—61 > 1 i ‘ﬁr = {L —
Ni- tot Jun - 'mi®fal Ask thysoul  if  weshouldpart,
) |3 _‘3 » 1 1 -
RN VAW ALYAYAY ALY A YAVYAAWAVAY
=5
= F a5 A
| == =
. Ni- tat Jua - ni - tal Leanthou on  my heart!
* 1 G8 —Gml E |1

ViV AY ALY AYVAY AR Y AYAY AAYAYAY/
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My 01d Kentucky Home.

A R —
E‘F— =0 e — A‘J’i } : — l?lr 7 "
14
v 4
The sun shines bright In my old Ken-tuck-y home, Tis
Key of F |1 1 | 2 1 \
i B VEEVIVIVIV IV VY . Y AR T EVAYAVIVAVEYVE
eats
Half Strokes
o5 ‘ gt
’ o R a—
sum-mer, the dark-ies are gay; The
=< 1 C3 | 3 . 8 |
RV EVE Y EVEY EY RV Y EYV LAY EVAYAYAYAY A
h h \1 t:
1] J - 4# - 1’
?? = = =:7 ,
) / V -
corn - tops  ripe and the mead-ows in  the bloom, While the
1 Bbs - 1 )

}

NINININININININT NZNZNINSL NINININT )

N N N
)| N - X % ous = 1
&. P —g g} - s o
| birds make mu-sie all the day; The
1 3 |1 el et |
SNINININININININZ VL navnanvanangNoNINT )
N \
§ Zis P——f—1Lr ==
v Ptz 14
young  folks roll on the lit - tle eab-in floor, All
1 1 | 2 1 1
|

\l\l\l\l\l\l\l\ll N INININITNINININT
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My Old Kentucky Home.(Conid)

4 N—* ; +
¥ T h k i F\ *r.
G o (4 jg ij T * jl 4"‘7 T 1)
..ﬁ’
mer - ry, all  hap - py and bright, By
| 1 C3- | 3 3 — |
| \WAWEYWEWEWEYWENWIEYE W EYEVYVEAVEAYVEYEYEVYAE
o)
£ R =5 —h
N -
L : o - 1 P— =t
. o Y —V
by "Hard Times” comes a - knoek-ing at  the dour, Then  my
s 51 Bb3 | 2 1 - 038 ,
I NIXNIXTCININEININY V-V IIX Y v A

N N N
@—W’ : - < $
&
old Ken-tuek -y home, ~ good - night.
| l- 03 3 | | | JJ
YAV AWAWAY AV EWEYE ERVEYEVEVYEYEYEYEYERL
\
e T st % = N
:y’__ TY _. . - ‘J’O
Weep nomore, my la-dy, Oh, weep no more to -
| 1 2 | 1 1 | 2 2 |

' \VAVAVAY AV AV iV AV AERYIVIVIVIVIVIVIY)

NINININININININS |

RS

N ey
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Ahi Wela.

(Burning Love)
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(Used by permission of F. B. Silverwood. ) |
I Love You California.
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I Love You California.(Contd)
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