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Foreword

Scale Fingerings for Ukulele is a concise, well organized book ideal for any ukulele player
beginning to explore improvisation. QuickStart Scale Fingerings for Ukulele keeps a sharp
focus on six critical scales, their fingerings and their related chords. All material is covered

in every key.

Whether your interest is in Blues, Rock, Jazz, Country or somewhere in between,
QuickStart Scale Fingerings for Ukulele is a valuable addition to your musical library.
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Introduction

QUICKSTART - Scale Fingerings for Ukulele is a highly organized, efficient system of scale
fingerings. Each fingering pattern is shown with a fingerboard shape, TAB and standard
music notation. Related chords are also explained for each scale.

Fingering is one of the most universal topics of the ukulele or guitar. Whether your style is
Rock, Blues, Country, Jazz or Classical, these principles will improve your technique, your
solos, even your sight reading.

Master these fingerings and unlock your potential for improvisation.

These fingerings are based on the principles in Chuck AW - 0

Anderson's book "The Six Secrets of Guitar Fingering". Adapted Q“chsmm

for ukulele in The Six Secrets of Ukulele Fingering®. Scale Fingerings far likuiele|
Learn how to

This book, QuickStart Scale Fingerings for Ukulele - The Ionian b (i
variéty of 7

Scale is an expanded edition of the scale from the book cont:r:pora"y

styles:

QuickStart Scale Fingerings for Ukulele, C Tuning. = ‘Lﬁ!:;{ ;fx.,*;L

ow “G
¢ T g (GCEA)
* Blues olyduan
* Pentatghic L
* Dorian . l mi~-..,.

/

[
Adapted for Ukulele from Chuck Anderson’s
The Six Secrets of Guitar Fingering
Chuck Anderson is an internationally acclaimed jazz,
guitarist, author and educator.
www.ChuckAndersonJazzGuitar.com « www.HowToLearnJazzGuitar.com
-
0000
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Getting Beyond Shapes

Over the years, people have come up with various fingering systems, patterns, and
even gadgets to make learning the ukulele easier. Most systems are shape and pattern-
based and geared to the beginning student and do not require any knowledge of the
ukulele fingerboard beyond what a fret is and the location of strings (1) @) 3) and @ .

Common Fingering Systems

One thing most fingering systems have in common is that they are shape and pattern-
based. A connect the dots approach and does not require any knowledge of the actual
names of the notes you are playing. These approaches don't provide any method or way to
connect the various shapes. These approaches are fingerings, starting on the same finger
each time. And most importantly, by being set fingerings, they produce one sound.

The initial set of basic chords are typically dictated to the beginner or learned from a
book as chord shapes using chord grids. They show the fingerboard shape, the fingers to
use, and what strings to play. This approach carries over to learning scales. But what are
the notes? The notes could have come from Mars as far as most are concerned. This
shape-based put finger x here approach also carries over to TAB, showing what string and
fret to play.

Beyond a basic set of scales and chords, there are too many shapes to memorize.
Knowledge of the fingerboard is needed to progress beyond basic ukulele shapes. The
sooner the shapes are linked to their actual notes and the sound they produce, the better.
A shape should come after the notes and sound. It is the notes that create the shape, not
the other way around.

The ukulele has a unique capability to play the same note on different strings using any
one of your fingers, giving tremendous flexibility and headaches at the same time. The
duplicate note ability of the ukulele at the extreme provides you multiple choices for a
note.

Example: String one open is A, it's also on string two fret five, string three fret nine. If
using a high "G" tuning, A is also available on string four fret two. A lot of fingering and
tonal choices. The piano has one location for a note, and set fingerings are an advantage.

Getting Beyond Shapes « 9




Basic Requirements for a Fingering System

There are four sources of material used for improvisation: scales, intervals, arpeggios,
and sequences. Any fingering system needs to support the efficient playing of each. Allow
for playing any note with any finger, support multiple ways of playing any musical passage
taking advantage of the ukulele's ability to play the same note on different strings. As
ukulele players, we might as well use this feature.

All fingering systems provide a set number of scale fingerings and shapes. It's like
painting by numbers. They are limited in scope and do not address any fingering problems
inherent with the ukulele's tuning. These include playing single notes on the same fret
either on adjacent or non-adjacent strings, starting on different fingers, connecting
positions..., etc.

Being locked into a fingering system is the most common reason for one to feel that
their improvisations are limited and always sound the same. They do!!! Set fingerings
produce set sounds.

The Solution to Set Fingering Systems

One major problem with set fingering systems is that they start on a particular
interval, finger, and string. They are shape-based, with no knowledge of notes required.

It is challenging to develop a fingering system that works starting on any scale degree
and any string, works equally well for scales, intervals, arpeggios and sequences and
addresses inherent fingerings problems that encounter.

For exploring scale fingerings, we'll use one-octave scales. To create longer two and
three-octave fingerings, all we will need to do is connect various one-octave fingerings,
and it won't matter what finger we start or end with. Our goal is not to paint ourselves
into a proverbial fingering corner. "Oops, I never played in this area of the neck or from
this finger.”

One thing that will break one out of a set fingering system is knowing the neck's notes.
Knowing the names of the notes of the fingerboard is not the same as reading. It is as
simple as putting your finger on any string, at any fret, and name the note. It does not
require you to memorize a bunch of new fingerings.

10 « Getting Beyond Shapes




So, What is this System?

It's not a system but a series of principles used to play the notes on the ukulele and
explore multiple possibilities. If you think about it, there are never more than two notes to

worry about. The note that you're on and the next note. It's that next note that gives
ukulele players problems. Using the principles from The Six Secrets of Ukulele
Fingering, there are up to six ways of playing that next note.

Using the six motion principles from the book The Six Secrets of Ukulele Fingering
and knowing the neck's notes, a ukulele player CAN play ANY scale, ANY intervallic
sequence, ANY arpeggio or sequence starting on ANY finger, and you don't have to
memorize countless shapes or patterns. There is no musical situation that can't be solved
using one or a combination of these principles. It's great for reading as well as
improvising.

This system gives a ukulele player multiple fingering pathways through any musical
passage and up great musical choices and possibilities. It's more work than the set
fingerings of other systems. However, it offers a broader palette of musical options than
any set fingering system.

From the principles from The Six Secrets of Ukulele Fingering, any fingering system can
be analyzed using one or more of the six principles. This system is not shape-based and
thus needs a knowledge of the names of the notes of the ukulele neck. It applies equally
well to scales as it does to intervals, arpeggios, and sequences.

To learn the notes of the ukulele neck, I recommended my book Learning the Ukulele
Fingerboard. This book provides easy steps to finally mastering the ukulele neck.

Beyond the basic chords and scales, a ukulele player should quickly realize that there
are far too many shapes on the ukulele to memorize. Just take a look at any chord
dictionary to see that. Throw in scales, arpeggios, intervals, and it can be pretty
overwhelming. It all comes down to the notes.

The bottom line is that this "non" system can explain any other method or system.

Getting Beyond Shapes 11
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The Six Secrets of Ukulele Fingering

In his book The Six Secrets of Guitar Fingering, Chuck Anderson has developed a
system based on six motion principles for navigating the fingerboard. We can apply these
principles to the ukulele, and I have adapted and applied these to the ukulele in my book,
The Six Secrets of Ukulele Fingering.

The Six Secrets of Ukulele Fingering are Basic, Slide, Pass, Leap, Stretch and
Contraction. Here is an excerpt from Chuck Anderson's book.

Basic - is used when the passage falls within a four fret span, and you need the
maximum motion efficiency. This fingering solution minimizes the number of notes per
string. Consequently, it maximizes the number of string changes resulting in the highest
possible mixture of tone colors. The Basic four fret span can be set and reset anywhere on
the neck.

Slide - is used when the passage can not be played within a single four fret span or
when more notes per string are needed to produce a particular effect. I used situations
where a gradually ascending or descending diagonal motion best solves the passage's
physical and musical demands.

Pass - maximizes the number of notes per string, making the timbre consistent. It
allows you to cover a larger span of the fingerboard by moving up or down the neck. The
pass provides an effective way to move straight up the first string. It's particularly useful
in developing two or more octave fingerings and playing melodies with an adjacent drone
string.

Contraction - is used to subtly shift the position up or down as you move from string to
string. Though contraction is a much-neglected principle, it often eliminates the need to
stretch.

Stretch - is used when the majority of notes in a passage fall within a four fret span
except for a note or two. Generally, the stretch is avoided. However, if the avoidance of
stretch causes excessive position shifting and this shifting can't be justified for any
musical reason, use the stretch principle. Stretch can also be used to prepare for a new
position.

Leap - is used to solve a passage whose range is unusually broad or when you need to
alter the notes' timbre drastically.

12 « Getting Beyond Shapes




Using the Fingering Principles

The dominant principle of fingering is Basi¢ and not marked in the examples. The other
principles are when notes are beyond a four fret span or when a particular musical effect is
needed. Each of the examples illustrates a fingering principle or a combination of
principles.

Example C Major Scale

— |

Example A: C Major Scale, One Octave Cto C, CDEFGA BC™

Example A shows a few of the possibilities starting on string four. All produce a
particular sound. Do not memorize these examples but simply explore the possibilities. To
improvise, vary the rhythm, add embellishments, staccato, legato, hammer-ons, pull off,
ete.

There are countless other ways to play this scale. Using the one-octave C Major scale
above and starting on string four alone, there is a minimum of twenty different pathways
through a one-octave major scale using each of the fingering principles once or twice only.
If you combine principles or apply the principles on different note combinations, the
possibilities are almost endless. Compared to the one finger, one pattern approach of most
systems, the musical possibilities are staggering.

Example C7 Arpeggio
—Q

N

G——]

| YEE
| VAN

R
—

Example B: C7 Arpeggio, C E G Bb

Example B shows several examples for playing the notes of a C7 arpeggio. Again, Do
Not memorize these examples but simply explore them. To improvise, as with the scale,
vary the rhythm, add embellishments, staccato, legato, hammer-ons, pull-offs, etc.

I can't say this enough, DO NOT MEMORIZE any of these as the shapes these fingerings
happen to make, memorize the notes and the principles used. The goal is to be able to play
any note with any finger making wise, efficient fingering decisions and pathways.

Getting Beyond Shapes » 13
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Some problems that a ukulele player will encounter are the actual motor skills necessary for
the six fingering principles. There are a whole series of fingering exercises to gain motor skills.
Visit www.LearningUkulele.com for a series of lessons for developing the motor skills using the
fingering principles from The Six Secrets of Ukulele Fingering.

Now go back and explore these on every string using every possible starting finger. Apply it
to all your scales, intervals, arpeggios and sequences. Lots of work but the reward is greater
than the effort.

Examples are shown using a Low G, C Tuning. The Principles used to apply to any
tuning.

14 « Getting Beyond Shapes
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C Major Scale

*Basic - 4-frets Span Fingering Examples Shown Using Low G, C Tuning.
Principles apply to any tuning.

'S

q 1 3 4 2 4 1
T 2
3 5
[ A 2 4 5 I
—B 5
1 Slde 1 3 4 1 3 1 3
T
1
A 1 9 : I
—B 5 1 9 10
1 3 Pas 1 2 4 1 3 4
T
[ A 9 1 12 I
—B 5 1 9 10 12
2 4 1 2 4 Contraction 1 3 4
T
5 1 8
.\ 4 5 1 I
B 5 1
3 Stretch 1 3 4 2 4 1
T 3 5 2
| A 2 4 5 I
B 5
1 3 3 leap 1 2
T
T 0 1 3 I
—B 5 1
_ 4 1 3 4 2 4  Pass 1
| ]
)
B i —— l
LB 5




C7 Arpeggio

*Basic - 4-fret Span Fingering Examples Shown Using Low G, C Tuning.

Principles apply to any tuning.

| 4
& o I
-
4 1 4 3
T
A 4 1 6 I
—B 5
¥ 2 1 4
T
X . 3 6 I
—B 5
3 Slide 3 1 4
T
A T 10 I
—B 5 9
3 Contraction 1 4 3
T
3
A 4 1 I
—0B 5
1 Slide 1 4 )
T
— 10 I
—0B 5 9 12
1 0 Leap 3 1
= 1
- 0 3 I
—B 5
1 Stretch 4 3
T
[ A 7 I
—B 5 9




SCALE
The Minor Pentatonic Scale

One octave Blues scale fingerings can be played in many positions.
Three of these are in basic position on a standard low G tuned four
string ukulele. A basic position is a single 4 fret span, one finger
per fret. Beyond these basic positions, there are many alternate
and extended fingerings available. This book presents one
fingering solution for each finger starting on string 4) and (3).

The Blues scale is the most commonly used lead scale in Rock and
Blues. Blues influenced jazz players also use this scale effectively.
The Blues scale is also called the Minor Pentatonic scale.

The Blues scale consists of the following intervals (based on a
major scale). Root, b3, 4, 5, b7 and octave. A common
chromatic passing tone can be played between the 4th

and 5th of the scale.

To help explore improvising using this scale you can use the
play-along companion CD from the book QUICKSTART Chord

Progressions for Lead Guitar. ‘

NOTE: Patterns starting on string four are only suitable for ‘
C Tuning with a Low G. N

ﬁ\ Low “G” Tuning is from string @ to @

G C E A

@® e @ O

C J

N

Blues / Minor Pentatonic Scale < Scale Patterns ¢ 17




1 Finger 1, String @ Basic

One octave G lonian scale starting on finger 1, string @

MEZEN @ ® @ @ @Root Fret
T 1 G#/AD 1 +—
A 7
A#/BD 3
B 4
C 5
C#/pb 6
D ]
D#/Eb g Same
Root one
E 9 octave
F 10 higher
L FHh 11
G 12
| G#/AD 13
Finger : 1 4 1 3 2 4
—
9 1 ’ i
C Eb F G Bh C
Root b3 4 5 b7 Octave

18 « String Four Solutions « Blues / Minor Pentatonic Scale
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‘;6&],‘0‘\/‘0\’/;,
GOt N

&

Finger 2, String @ Alternate )
One octave G lonian scale starting on finger 2, string @)

@

@ ® @ ® @Root

(o me— —

’ G#/AD

A
A#/BD
B

C
C#/Db
D
D#/ED
,F
F
F#/GD
G
G#/Ab

C n]

C n]

Fret Alternate

1 +—

2

3

4

5

6

1

8 Same

Root one

J octave
10 higher
1

12

13

* This fingering introduces a mobile stretch of the 4th finger.

—
Finger: 1 = 4 = 1 3 2 4
72 WS — .
lo— — 7 . |
. ' —— I
5 7 :
N 5 8
C E F G B C
Root b3 4 5 b1 Octave

Blues / Minor Pentatonic Scale « String Four Solutions « 19




Finger 3, String @ Basic

One octave G lonian scale starting on finger 3, string @)

@ ® @ @ @Root Fret
A#/BD 3 —
XX 4
B C 5
C#/pb 6
D ]
D#/Eb 8
c—— — E 9
F ][j Same
) =. F#/Gb 1 Root one
octave
G 12 higher
1 | | Git/AD 13
A 14
11 | A#/BD 15
Finger: 3 1 3 1 4 1 g
94— ;
C Eb F G Bh (1
Root b3 4 5 b7 Octave

20 « String Four Solutions * Blues / Minor Pentatonic Scale
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Finger 4, String @ Alternate 1
One octave G lonian scale starting on finger 4, string @) @

@ ® @ ©® @Root  Fret
T AR 3
o000 ° 4
T ————>¢C 5
C#/Db 6
D ]
D#/ED 8
c—— —— J E 9
e ey ot
octave
G 12 higher
I 7 13
A 14
I I R : 15

* This fingering introduces a contraction of the 1st finger.

|;|
Finger: 4 = 1 = 3 = 1 = 4 1 :
9 f i f e — ?
— — : : —p : : I
G r—

5 : 7 : : :

L 5 8 : : : :

C E F G B C

Root b3 4 5 b7 Octave

Blues / Minor Pentatonic Scale « String Four Solutions » 21




9 Finger 1, String (3 Basic

One octave G lonian scale starting on finger 1, string 3)

RESER @ ® @ ©® @Root  Fret
Tt C#/Db 1 —
® D 2

IS5 D#/ED 3
o0 E 4
o E— F H
F#/GD 6
G i
G#/Ab 8 Same
A 9 Root one
octave
A#/BD 10 higher
B 11
C 12
| C#/Db 13
Finger : 1 4 2 4 2 4
’—°8va§
9 1 ’ '
C Eb F G Bb c
Root b3 4 5 b7 Octave

22 « String Three Solitions * Blues / Minor Pentatonic Scale
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Finger 2, String @ Alternate )

One octave G lonian scale starting on finger 2, string 3)

@ ® @ ® @Root

c—— — J C#/Db
® D
(=== D#/Eb
KX

F#/GD
G
G#/AD

A
A#/BD
B

C
C#/pb

C

J

®

Fret
] +—
2
3
4
5
6
]
8 Same
g e
10 higher
1
12
13

* This fingering infroduces a mobile stretch of the 4th finger.

|;|
Finger: 2 = 4 = 2 2 4 :
’_’811(1 : :
= = b =
: 5 13 15
: 13
12 . 15 I
N : :
C Eb F Bh C
Root b3 4 b7 Octave

Blues / Minor Pentatonic Scale * String Three Solitions « 23




3 Finger 3, String (3 Alternate

One octave G lonian scale starting on finger 3, string 3)

®

@ ® @ ©® @Root  Fret
T c#od 1
® D 2
F=——  DH/d 3
o0 ¢
T 5
F#/GD 6
G ]
G#/Ab 8 Same
Lo
A#/BD 10 higher
B 11
C 12
C#/Db 13

C

J

* This fingering introduces a slide of the 3rd finger.

%
Finger: 3 @ 3 1 3 1 3
’—°8va;
= ; b |
3 B e

: 5 13 15
: 13 15

12 . 15 I
N : : :

C Eb F G Bh C

Root b3 4 5 b7 Octave
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Finger 4, String 3 Alternate
One octave G lonian scale starting on finger 4, string 3)

4

@ ® @ ® @Root

c—— — J C#/Db
® D
TS D#/Eb
KX

F#/GD
G
G#/AD

A
A#/BD
B

C
C#/pb

C

J

®

Fret
] +—
2
3
4
5
6
]
8 Same
g e
10 higher
1
12
13

* This fingering intfroduces a slide of the 4th finger.

|;|
Finger: 4 @ 4 2 4 2 4 :
,_’81)“; : :
O ; b =
G
: 5 13 15—
13 15 :
12 15 : I
N . . . .
C Eb F G Bh C
Root b3 4 5 b7 Octave
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The previous fingering solutions presented just one solution for starting on every finger
on string four and string three. The principles from The Six Secrets of Scale Fingering for
Ukulele can be applied the solutions stating on strings two and one.

Not all solutions are available in every key on every sized ukulele. For shorter scale
length ukuleles such as the soprano and concert some keys will not be available or if
available not practical. For those keys it is recommended to explore the solutions in a
different key that is available in a lower frets positions.

F Blues
(FBbBbCEbF)

G| @

C )

26 « String Three Solitions * Blues / Minor Pentatonic Scale
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One Octave Scale Summaries

Finger: 1,2 Finger: 3,4 Finger: 1,2,3,4
String: @ String: @ String: @

ce | eee | ©
l1l® [ | . 4|00
e 060 : ,
® o o |eeo

Blues / Minor Pentatonic Scale « One Octave Summeries « 27
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Blues Scale Chord Chart

The BLUES scale can be used over the following chords.

Key Chords and Chord Scale Degrees

I* IV \Y bVI bVII bIII
c C Cm C7 F fm H G Gm 67 Ab  Abmaj7 Bb | Eb
G G Gm G7 C Cm C7 D Dm D7 B Emaj7 F B
D D Dm & G Gm G A Am AT B"  B'maj7 C F
A A Am AT D Dm D7 E m F F Fmaj7 G C
E E A Am AT B Bm BI C  CmajJ D G
B B Bm BT EEm o Fm 7 G Gmaj7 A D
F¥ F Fm 7 B Bm BT ¢t C'm C"7 D Dmaj7 F A
c* ¢t c'm C"7 Foofm P 6" G'm G'7 A Amaj7 B F
..... B B i T B e e e T
B B> B'm B B Pm E7 Foofm 7 G®  G'majy AP Db
B P Pm B A APmo AP B> B'm BY > CPmaj7 Db G
A A APmo AP D D'm DY P Pm 7 P Pmaj G ch
D D D'm DY G G'm GY A Admo ADT | BUDe BYbmgj7 ch o
G G G'm G7 c° C'm €7 D° D'm DV7 | EOD** pDmgj7 o | pober
ct Ct C'm €7 P Pm P7 G* G'm GY7 | AW Ammaj7c | Bt | poo

% Allroman numeral chord scale degrees are based on the lonian/Major scale for comparision.

%% The enharmonic equivients Bob is A, Cb is B, Fb is E, Abb is G and Ebb is D. The Cb, Fb and the
double flats are the correct spelling for those notes with in that particulat Blues scale.

Blues / Minor Pentatonic Scale * Scale Chord Chart « 29




Additional Blues Scale Fingerings

Here are additional alternate fingerings I've found useful for the Blues scale.

2000 ®3 00
3 . L4 1 L@
® ° @ . |e

®
Alternate | Partial ’
. ‘ Here is an ‘ .

n

d , | Slide d !
Finger 4 example of a
partial lonian

c > Scale. < )

C )

One octave fingering solutions starting on string one will always involve the slide and pass

fingering principles.

Explore as many fingering solutions as possible. You can’t do too many.

30 ¢ Scale Patterns - Blues / Minor Pentatonic Scale




SCALE

The Minor Pentatonic
Scale

The Blues scale is the most commonly used lead scale in
Rock and Blues. Blues influenced jazz players also use
this scale effectively.

The Blues scale consists of the following intervals (based
on a major scale). Root, b3, 4, 5, b7 and octave. A common
chromatic passing tone can be played between the 4th
and 5th of the scale.

The following chord progressions use the chords of
the A Blues/Minor Pentatonic scale. The scale
consisting of the notes AG D (D#) E G A’ can be used
to solo over each progression.

If you need help developing the fingerings of the A Blues
scale, refer to my QUICKSTART Scale Fingerings for
Lead Guitar book.
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(@ ) . Progression 1 - Shuffle

mm | =120

A7 07 A7
07 A7
E7 07 A7 07 A7 E7

Chord progressions from QUICKSTART Rhythm Section CD

The QUICKSTART Rhythm Section CD contains 24 unique styles designed for
contemporary lead guitar. Each track is devoted to a scale covered in the QUICKSTART
Scale Fingerings for Lead Guitar. There are four background tracks for each scale
featuring the chords of the scale. These tracks give you the opportunity to explore the
sound of each scale in a improvisation setting and suitable for ANY instrument.

QUICKSTART

www.LearningUkulele.com/books/QS1CDB
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CcD Progression 2 - 12/8
Track 9
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Am Om Am
Om Am
Fvar? E7 AMm O Au E7

Chord progressions from QUICKSTART Rhythm Section CD

The QUICKSTART Rhythm Section CD contains 24 unique styles designed for
contemporary lead guitar. Each track is devoted to a scale covered in the QUICKSTART
Scale Fingerings for Lead Guitar. There are four background tracks for each scale
featuring the chords of the scale. These tracks give you the opportunity to explore the
sound of each scale in a improvisation setting and suitable for ANY instrument.

QUICKSTART

www.LearningUkulele.com/books/QS1CDB
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@ %ch 10 Progression 3 - Light Rock
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Am

fal
|~

Am Om

Q %ch 11 Progression 4 - Rock
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Practicing Scales

All scales should be practiced:
Root @ to Octave Ascending

Octave to Root ® Descending

Repeat number 1 and 2 varying the rhythm.

Random Order - Start on any note of the scale and end on any note of the scale. The
scales can be extended below the root on the starting string and above the octave on
the ending string.

Any Finger, Any String - Start on any note of a scale and end on any note of a scale.
The finger and string choice will be dependent on the fingering.

Intervals, Arpeggios, Sequences - Checkout the lessons and books available on
www.learningukulele.com books and lessons for information on intervals, arpeggios and
sequences.

At this point it will start to sound like music.

Dal'l\)h 'lt’ractice | HIPKS [ et e Q“IGKSTAHT
The Foundation
Snge Mote adxsﬂ?fl the and Workbook One Chord Progressions for Lead Guitar

ntemporary Ukulele le
Coverin gSc‘iles Intervals and, Sege

Explore the sounds
of six essential
scales in lead
guitar settings!

solos in a
variéty of g &
contemporary /. ="
stylest I 3 - =

turr”
SHELLER
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Final Thoughts

The scale fingerings demonstrated in this book are just a few of the possibilities. I showed

fingering solutions starting on each finger for string @), and (3). A few alternate fingerings
have also been shown. Your goal should be to play any scale starting on any finger, any
string

and any scale degree.

Scales are used to improvise, create melodies and riffs. With a broad knowledge of the
essential scales that are used in contemporary music and a mastery of the ukulele’s
fingerboard and fingering principles* you're well on your way.

A special thanks goes to Chuck Anderson, educator, author, composer and musician, who
without his guidance and ability to communicate his vast knowledge of all styles of music
this book would have not been possible. Thanks Chuck!

For updates and information on using this book visit: www.LearningUkulele.com

www.LearningUkulele.com

[
Adapted for Ukulele from Chuck Anderson’s
The Six Secrets of Guitar Fingering
Chuck Anderson is an internationally acclaimed jazz,
guitarist, author and educator.
www.ChuckAndersondazzGuitar.com « www.HowToLearnJazzGuitar.com
G
0000
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